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ABSTRACT 

Pradana, Muhamad Ihsan Rangga. 2026. “Representation of FoMO in Ron’s 

Gone Wrong Movie”. Undergraduate Thesis. Department of English 

Language Education, Faculty of Tarbiyah and Teacher Training, UIN Syekh 

Wasil Kediri. Advisors: (I) Dr. Dewi Nur Suci, M.Pd., (II) Yogi Rohana, 

M.Hum. 

Keywords: Fear of Missing Out (FoMO), Movie, Representation, Ron’s Gone 

Wrong, Social Exclusion. 

Fear of Missing Out (FoMO) has become a growing social phenomenon in 

digital society, particularly among Gen Z who are highly connected to technology 

and social media. As digital culture increasingly shapes communication, identity, 

and social interaction, movies can function as cultural representations that reflect 

these contemporary social issues. In this context, Ron's Gone Wrong becomes 

important to be analyzed because the movie portrays the influence of technology 

and digital validation on social experiences and the sense of belonging, especially 

through the presence of the B-Bot as an interesting representation of digital culture. 

Therefore, the primary aim of this study is to analyze the signs and the denotative, 

connotative and myth meanings that represent FoMO in the film.  

This study employed a descriptive qualitative with a content analysis 

method and used Barthes’ semiotic analysis (1991) to analyze the data. The data of 

this study were obtained from selected scenes and dialogues in Ron's Gone Wrong, 

which was accessed through Disney+, that represent Fear of Missing Out (FoMO). 

The signs were analyzed and categorized into three levels of meaning proposed by 

Barthes, namely denotative meaning, connotative meaning, and myth, in order to 

identify how the film constructs meanings related to technology, social interaction, 

and digital culture. 

The findings of this study showed that Ron's Gone Wrong represented 

FoMO through verbal and visual signs related to dialogue, expressions, social 

interactions, and the use of B-Bots in digital life. Secondly, through Barthes’ 

semiotic analysis, the study found that FoMO is represented through two 

dimensions, namely Personal FoMO (7) and Social FoMO (5). Personal FoMO is 

reflected as the need to belong, while the Social FoMO appears through 

representations of social exclusion. The movie also constructs the myth that social 

connection, relevance, and acceptance in modern society increasingly depend on 

technology and digital interaction. Furthermore, the movie represents the current 

phenomenon of mobile socialization, which is shown through the personification 

of B-Bot as a symbol of smartphones and digital communication in contemporary 

society.  

 

 

 



 
 

xii 
 

TABLE OF CONTENTS 

DECLARATION OF AUTHENTICITY ...................................................................... iii 

APPROVAL PAGE .........................................................................................................iv 

RATIFICATION SHEET ................................................................................................ v 

MOTTO ...........................................................................................................................vi 

DEDICATION ............................................................................................................... vii 

ACKNOWLEDGEMENT ..............................................................................................ix 

ABSTRACT .....................................................................................................................xi 

TABLE OF CONTENTS .............................................................................................. xii 

LIST OF PICTURES .................................................................................................... xiv 

LIST OF TABLES .......................................................................................................... xv 

CHAPTER I ................................................................................................................... 16 

INTRODUCTION ...................................................................................................... 16 

A. Background of the Research .................................................................................... 16 

B. Research Questions ................................................................................................. 22 

C. Research Objectives ................................................................................................ 22 

D. Significance of The Research .................................................................................. 22 

E. Scope of the Research .............................................................................................. 23 

F. Definition of Key Terms ........................................................................................... 23 

CHAPTER II .................................................................................................................. 25 

LITERATURE REVIEW .......................................................................................... 25 

A. Theoretical Description ....................................................................................... 25 

1. Fear of Missing Out (FoMO) .......................................................................... 25 

2. Roland Barthes’ Semiotics .............................................................................. 28 

3. Cultural Representation Theory ...................................................................... 31 

4. Ron’s Gone Wrong Movie ............................................................................... 33 

B. Previous Study .................................................................................................... 35 

CHAPTER III ................................................................................................................ 39 

RESEARCH METHOD ............................................................................................... 39 

A. Research Design .................................................................................................. 39 

B. Research Instrument ............................................................................................ 40 

C. Data and Data Sources ........................................................................................ 40 

D. Data Collection ................................................................................................... 40 

E. Data Analysis ...................................................................................................... 41 

F. Validity of Data ................................................................................................... 42 



 
 

xiii 
 

CHAPTER IV ................................................................................................................ 44 

FINDINGS AND DISCUSSION ................................................................................. 44 

A. Findings .............................................................................................................. 44 

B. Discussion ........................................................................................................... 68 

CHAPTER V .................................................................................................................. 74 

CONCLUSION AND RECOMMENDATION ................................................................ 74 

A. Conclusion .......................................................................................................... 74 

B. Recommendation ................................................................................................ 75 

REFERENCES ............................................................................................................... 77 

APPENDICES ................................................................................................................ 80 

 

 



 
 

xiv 
 

LIST OF PICTURES 

Figure A. Barthes' Two-Order of Signification ............................................................ 30 
Figure 2. Datum one, the first scene ................................................................................. 47 
Figure 3. Datum one, the second scene ............................................................................ 47 
Figure 4. Datum two, the third scene ............................................................................... 49 
Figure 5. Datum two, the fourth scene ............................................................................. 49 
Figure 6. Datum three, the fifth scene .............................................................................. 51 
Figure 7. Datum three, the sixth scene ............................................................................. 51 
Figure 8. Datum four, the seventh scene .......................................................................... 52 
Figure 9. Datum five, the eighth scene ............................................................................. 54 
Figure 10. Datum six, the ninth scene .............................................................................. 56 
Figure 11. Datum six, the tenth scene .............................................................................. 56 
Figure 12. Datum seven, the eleventh scene..................................................................... 58 
Figure 13. Datum eight, the twelfth scene ........................................................................ 59 
Figure 14. Datum eight, the thirteenth scene .................................................................... 60 
Figure 15. Datum nine, the fourteenth scene .................................................................... 61 
Figure 16. Datum nine, the fifteenth scene ....................................................................... 62 
Figure 17. Datum ten, the sixteenth scene ........................................................................ 63 
Figure 18. Datum ten, the seventeenth scene ................................................................... 63 
Figure 19. Datum eleven, the eighteenth scene ................................................................ 65 
Figure 20. Datum eleven, the nineteenth scene ................................................................ 65 
Figure 21. Datum twelve, the twentieth scene .................................................................. 67 
Figure 22. Datum twelve, the twenty- first scene ............................................................. 67 

 

 



 
 

xv 
 

LIST OF TABLES 

Table 4.1 Social Exclusion ............................................................................................... 45 
Table 4.2 Need to Belong ................................................................................................. 45 

 


