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HALAMAN MOTO 

 

 فإَِنَّ مَعَ الْعُسْرِ يُسْرًا

Artinya : Maka, sesungguhnya beserta kesulitan ada kemudahan. 

 Demikianlah nikmat-nikmat-Ku kepadamu. Maka tetaplah optimis dan 

berharap pada pertolongan Tuhanmu karena sesungguhnya beserta kesulitan apa 

pun pasti ada kemudahan yang menyertainya. Engkau hadapi kesulitan besar dalam 

menyampaikan dakwah kepada kaummu; mereka ingkar dan menentangmu, tetapi 

Allah memberimu kemudahan untuk menaklukkan mereka. 
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ABSTRAK 

NABILA INKA SARI. Dosen pembimbing I: ERAWATI DWI 

LESTARI, M.Hum. Pembimbing II: MOH. BADRUS SOLICHIN, 

S.Pd., M.A. Representasi Ketimpangan Sosial dalam Film Rest Area 

(2025) Karya Aditya Testarossa: Analisis Semiotika Roland Barthes 

serta Relevansinya terhadap Pembelajaran Teks Drama Kelas XI SMA, 

Skripsi, Program Studi Tadris Bahasa Indonesia, Fakultas Tarbiyah dan 

Ilmu Keguruan, Universitas Islam Negeri Syekh Wasil Kediri, 2026 

 

Kata kunci: Representasi Ketimpangan Sosial, Semiotika Roland 

Barthes, Film Rest Area (2025), Pembelajaran Teks Drama. 

 

 Ketimpangan sosial merupakan persoalan mendasar yang terus mewarnai 

kehidupan masyarakat Indonesia, dan film hadir sebagai salah satu media yang 

mampu merepresentasikan sekaligus mengonstruksi realitas tersebut melalui sistem 

tanda visual dan naratif. Film Rest Area (2025) karya Aditya Testarossa merupakan 

film horor-misteri yang secara eksplisit menampilkan kritik sosial terhadap 

kesenjangan kelas melalui simbol, dialog, dan elemen sinematik. Penelitian ini 

bertujuan: (1) mendeskripsikan wujud representasi ketimpangan sosial dalam film 

Rest Area (2025) berdasarkan analisis semiotika Roland Barthes; dan (2) 

menganalisis relevansi representasi tersebut terhadap pembelajaran teks drama 

kelas XI SMA.. 

 Penelitian ini menggunakan pendekatan kualitatif deskriptif dengan metode 

studi kepustakaan (library research). Sumber data utama adalah film Rest Area 

(2025), sedangkan data dianalisis menggunakan tiga level semiotika Roland 

Barthes, yaitu denotasi (makna harfiah), konotasi (makna tersirat yang dipengaruhi 

budaya dan ideologi), serta mitos (makna ideologis yang dikonstruksi tampak 

alamiah). Teknik analisis data mengacu pada model Miles dan Huberman yang 

meliputi reduksi data, penyajian data, dan penarikan kesimpulan.  

 Hasil penelitian menunjukkan bahwa ketimpangan sosial dalam film 

direpresentasikan melalui lima wujud, yaitu: (1) sosok hantu berkepala kresek 

sebagai simbol korban marginal pembangunan; (2) perlakuan diskriminatif 

kelompok kaya terhadap keluarga sederhana; (3) rest area sebagai ruang simbolik 

pertemuan dua kelas sosial; (4) eksploitasi dan pembungkaman masyarakat kecil 

dalam konflik tukar guling lahan; serta (5) kematian tokoh kelas atas sebagai 

representasi karma atas perbuatan zalim. Pada level mitos, film ini membangun 

narasi kritis bahwa modernisasi dapat menjadi instrumen dominasi yang 

mengorbankan kelompok marginal. Selain itu, film Rest Area (2025) terbukti 

relevan sebagai media pembelajaran teks drama kelas XI SMA karena selaras 

dengan Capaian Pembelajaran (CP), Tujuan Pembelajaran (TP), dan Alur Tujuan 

Pembelajaran (ATP) Bahasa Indonesia fase F Kurikulum Merdeka, serta mampu 
mendorong kemampuan berpikir kritis dan literasi sosial peserta didik. 
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ABSTRACT 

SARI, NABILA INKA. (2026). The Representation of Social Inequality in 

the Film Rest Area (2025) by Aditya Testarossa: A Roland Barthes Semiotic 

Analysis and Its Relevance to Drama Text Learning in Grade XI Senior 

High School, Thesis, Indonesian Language Education Study Program, 

Faculty of Tarbiyah and Teacher Training, Universitas Islam Negeri Syekh 

Wasil Kediri. Advistor: (I) ERAWATI DWI LESTARI, M.Hum. (II) MOH. 

BADRUS SOLICHIN, S.Pd., M.A. 

Keywords: Representation of Social Inequality, Roland Barthes Semiotics, 

Film Rest Area (2025), Drama Text Learning. 

Social inequality is a fundamental issue that continues to characterize 

Indonesian society, and film serves as a medium capable of both representing and 

constructing that reality through systems of visual and narrative signs. Rest Area 

(2025), directed by Aditya Testarossa, is a horror-mystery film that explicitly 

presents social criticism regarding class disparity through symbols, dialogue, and 

cinematic elements. This study aims: (1) to describe the forms of social inequality 

representation in the film Rest Area (2025) based on Roland Barthes' semiotic 

analysis; and (2) to analyze the relevance of such representation to drama text 

learning in Grade XI of Senior High School. 

This study employs a descriptive qualitative approach using the library 

research method. The primary data source is the film Rest Area (2025), analyzed 

through Roland Barthes' three levels of semiotics: denotation (literal meaning), 

connotation (implied meaning shaped by culture and ideology), and myth 

(ideological meaning constructed to appear natural). The data analysis technique 

follows the Miles and Huberman model, encompassing data reduction, data 

presentation, and conclusion drawing. 

The findings reveal that social inequality in the film is represented through 

five forms: (1) the ghost with a plastic bag over its head as a symbol of a marginal 

victim of development; (2) discriminatory treatment by the wealthy group toward a 

working-class family; (3) the rest area as a symbolic space where two social classes 

converge; (4) the exploitation and silencing of ordinary people in a land-swap 

conflict; and (5) the death of upper-class characters as a representation of karmic 

retribution for oppressive acts. At the level of myth, the film constructs a critical 

narrative that modernization can serve as an instrument of domination that 

sacrifices marginalized groups. Furthermore, Rest Area (2025) is proven relevant 

as a learning medium for drama text in Grade XI Senior High School, as it aligns 

with the Learning Outcomes (CP), Learning Objectives (TP), and Learning 

Objective Pathways (ATP) of Indonesian Language Phase F under the Merdeka 

Curriculum, while also fostering students' critical thinking skills and social literacy. 
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